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I will sing unto the Lord, e . 

In God’s word will I rejoice, . 
My voice shalt thou hear in the Morning, 
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Non Nobis Domine, . 
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Anecdote of Braham, 


Mn, 
tes in t a 

Animals, Effect of Music on 
Apollo,a Sonnet, . 
Bards of Ireland, . . . . 
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lish Sailors and their Songs, 
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